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Supra 275, 276 
surprise 121, 122, 204 
symbolic music 254, 258 
Symmetrie 72, 73, 154, 192, 193 
symmetry 254, 371, 373 
symphony 83, 85, 88, 137–139, 142–144, 333, 
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Temporalität 272–275, 279, 281, 338 
temporality 85, 88, 197–200, 202, 204, 205, 

246, 247, 249–252, 257, 260, 266, 269, 270, 
344–347, 352, 353, 359, 360, 374, 406, 423, 505 

tension 85, 86, 89, 90, 203, 205, 324, 325, 347, 
349, 413, 414, 418, 431 

Tetrachord 19, 37, 527 
Texttreue →Werktreue 
Textur 54, 164, 292 
texture 88–90, 143, 201, 204, 260, 261, 

263–265, 267–270, 352, 362, 368, 416, 423, 
502 

Theater 22, 119, 120, 125, 131, 134, 269 
thek ̄a 396 
Thema 18, 55–57, 71, 74–76, 127, 164, 165, 

172, 173, 186, 187, 209, 214, 222, 223, 334, 
337, 340 

theme 141–144, 200, 347–349, 351–353, 362 
Thesis 460 
Tiefe 32, 54, 55, 57, 115, 117 
time, musical 203, 204, 272, 357, 363, 395 
time perception 119, 239, 246, 247, 249, 

360–363 
time scale 275, 277 
timeline 384, 411, 419, 426, 463 
time-point system 250–252, 257 
timing 119, 223, 366–370, 380–384, 386–391, 

396, 418, 419, 422–425, 429, 431, 507, 508 
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topic, musical 350, 503 
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