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A

Absatz 18

Abschied 50, 161, 337

abstract turn 308

accent  265,399-402, 417, 424, 431

Achse 125,174, 176, 223, 309

additive rhythm 396

Affekt; affectus 57, 359, 361, 478, 481

afoxé 411

African music
416, 417, 463

Afro-Brazilian music
415, 416, 418, 428

aggregate 252, 267, 268, 428, 429

Aion 227,228

aksak 370, 394, 396, 397, 399, 402, 403, 422,
423, 426

Akustik 87, 113, 115, 183, 219, 222, 227, 273,
277, 315, 323, 325, 326, 335, 337, 473, 474, 486

Akzent 188, 213, 288, 320, 462, 466, 468, 469

algorithm 256

Algorithmus 38, 42, 97, 101, 231

110, 111, 471

allegory 198

Allemande 29

Allintervallreihe 192

Alter 34, 35, 229

Altertimlichkeit 33

Ambrosianischer Gesang 33

406, 408, 411, 412, 418, 419, 428

Antizipation 322, 323, 325

Antwort (Huron) 324, 325

anxiety of influence 82

Aposiopesis 123

200, 362

265-269
architectonicism 331
144, 254, 271, 358

366, 368, 372, 374, 407, 413,

406-408, 410-413,

Allegorie

anisochrony

arabesque
arborescence

architecture
Arie 17,131
Arpeggio 168

Arsis 459, 460

Artikulation 57, 110, 117, 193, 220, 474, 479,
481
Asthetik 35, 37, 178, 181-184, 223, 273, 280,

281, 291, 307-309, 334, 339, 340, 463,
477-479, 491
Atmung 295, 299, 474, 476
Atonalitat 65, 77, 217
atonality 89, 197, 200, 202-204
Auffithrungspraxis 57, 214, 436, 471, 478,
480
Aufklarung 120, 314, 486
45, 51, 299, 348, 394, 395
augmented sixth 526
509, 523
Auflenstimmensatz 53, 163
Ausweichung 122, 125, 487, 488, 490-492,
494-496, 514, 520
82, 83, 87, 90, 260, 309, 317

Augmentation

aural skills

Avantgarde

B

Balkan music  368-371, 373, 374, 387, 396

Band, harmonisches 152

barcarolle 201

17, 52, 53, 59, 109

201, 359-361

511, 515, 520

basso continuo — Generalbass

beat 261, 320, 359, 360, 366—369, 371-374,
380-382, 384, 386—-390, 393, 403, 406, 408,
415, 418, 422-424, 426-428, 430, 508

Barock
Baroque era
Bassschrittmodell

beat class 372, 422, 423

beat stream 430

Beschleunigung 121, 128, 134, 230, 285, 288
Biedermeier 471

Bimodalitat 169, 170

Brechung, asthetische 119

Brevis 465

C

Cadenza finala 166, 167, 174-176

cadence 174, 244, 504, 506, 525, 526, 531

GMTH Proceedings 2015 547



Sachregister

candomblé 411
canon 252
408, 409
causality 345, 348, 349
cellular automata 269
200, 202
32, 33, 36, 37, 46, 208, 209, 214, 484,

carimbd

chaconne

Choral
488

Choralbearbeitung 336

268, 352, 528, 529

chord progression 506

Chromatik 53, 56, 60, 75, 86, 96, 124, 126,
127, 133, 149, 152, 155, 156, 158, 171, 494,
495

Chronologie 339

Chronometrie 273

227, 228, 231
81, 83, 84, 201, 359, 362

260, 265, 267, 269, 270
267,270

Cluster, metrischer 325

Coda 74, 141-144, 335, 348

Codex 438, 445

Comes — Dux

Commedia dell’Arte

207, 212

Concerto; Concerto grosso; Konzert 17, 84,
89, 106-109, 207-210, 212, 214, 216, 217

chorale

Chronos
classicism
cloud
cluster

197, 198
Concertino

Conductus  435-437, 439, 440, 442-451

congruence 253, 254, 417, 430, 431

consciousness 239-241, 244-246, 253, 336,
349, 509

conservatory 501, 507-509

contrametricity; contrametricality = 400, 417,
430, 431

Copula 446, 450

corpus; corpus study 137, 139, 395, 397, 402,
407, 412, 425-427, 431, 432

counterpoint 89, 127, 204, 205, 249

20-23, 26, 29
447-449

Cum littera 446-448, 450

cycle 198-201, 368, 371-374, 393-395, 397,
398, 400-404, 406, 412, 418, 419, 426

Courante
Cum cauda
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D

dance 241, 359, 368—-370, 373, 380—384,
386-389, 391, 411, 413, 415, 416, 422, 424, 429

Darmstadt 87, 250, 272

Dauer 186, 190-195, 230, 275, 277, 278, 280,
281, 299, 306, 319-321, 323, 336, 448, 459,
460, 462, 468

Dekonstruktion; Dekonstruktivismus 162,
274, 330

Deutschland

development (sonata form)

dialogical play 138, 144, 146

dialogue, inward 139, 145

dialogue, outward 139, 140, 145

Diatonik 56, 61, 75, 96, 97, 151-154, 156,
158, 170, 172, 494, 497

Digitalitit 274

Dimeter 467

Discantus 446

Diskontinuitat 183, 275, 311, 312, 316

Diskurs 23, 67, 273, 274

Dissonanz 36, 52, 53, 70, 74, 75, 77, 85, 97,
149, 152, 153, 157, 170-172, 214

Dodekaphonie; Zwolftonmusik
306, 308, 316

Dominikaner 439, 440, 443

Doppelgriff (Klavier) 171

Doppeltonart 68, 69, 71, 72, 76

120, 122, 132, 146, 340, 351, 352
121, 126, 130, 133, 180, 181

Dramaturgie 48, 49, 53, 76, 119-122, 128,
132, 163, 180, 187

Dreiklang 43, 44, 53, 58, 72, 106, 124, 132,
133, 150, 151, 155, 157, 165, 169, 170, 172,
492, 493, 497

drum; drumming 286, 288, 368, 369,
380-382, 384, 387, 388, 390, 393, 396, 407,
411, 423, 426, 427, 431

dim 393, 394, 400

duration, differential 261, 263

250, 251, 257

Durchfithrung; Durchfithrungsprinzip 28,
74,76, 89, 180, 186, 335, 337

33,51, 53, 54, 126, 158, 487, 497
141, 143, 145

169, 193,

Drama
Dramatik

durational row

Durchgang 52, 153, 156, 157, 170, 212
Dur-Moll-Parallelismus 150, 151, 154, 528,
529



Dur-Moll-Tonalitdt — Tonalitét

Dux; Comes 56

Dynamik 38, 73, 185, 187, 188, 220, 223, 233,
285, 287, 295, 299, 306, 323, 461, 474, 475, 481

E

Echo 245, 284, 299

Edition 137, 139, 140, 435-437, 442-451, 474
eidos 357, 361

Eigenzeit 183

electronic music 89, 250

Elektronische Musik 195, 274, 277, 319

elenino horo 380, 382-385, 387-390, 422,
425

Elfsilbler, sapphischer 467

embolada 408, 410

Emotion 121, 122, 132, 284, 363, 481

Engfithrung 39, 127

Enharmonik 58, 59, 69, 149, 150, 153, 154,

156, 158, 174, 493, 495

entrainment 241, 367, 371, 417, 418, 429-431

Entropie 229

Entschleunigung 121, 128, 134

Epoche 97,119, 126, 155, 225, 308, 315, 316,
463

Ereignisdichte 121, 125, 129, 236, 287, 300

Erleben; Erlebnis 134, 183, 320-326, 340

Er6ffnung 23, 53, 56, 59, 60, 74, 107, 114,
116, 489, 493
Erwartung 121, 300, 323-325, 339

essential expositional closure (EEC) 143

essential structural closure (ESC) 141, 143

Etilde 171

event density 246

event probability  398-403

expectation 88, 122, 138, 144, 146, 247, 325,
349, 367, 374, 381, 429, 502, 504, 507, 508

Expektanz 273

Exposition 18, 20, 25, 28, 70, 74, 76, 141, 143,
144, 186

expressionism 197, 201, 203, 205

Expressivitit 132, 179, 182, 236, 286, 480, 481

F

falling-fifth sequence  505-508

Fassung 113, 115, 435, 441, 442

Sachregister

Fauxbourdon 108, 163, 512
263-265
188, 190-195
51, 97, 123, 127, 164
Figura corta 56
Figuration 155, 157, 179, 212, 213
figured bass 505, 507, 524
folk dance 369, 370, 373, 381
folk music 380, 381, 390, 391, 396
folk song 401, 402
19, 20, 22, 23, 25, 27, 29
187, 272, 331
334, 336, 337
308, 309, 311, 317, 438
106, 108

Fibonacci series
Fibonacci-Zahlen
Figur

Fonte

Formenlehre

Formhoren

Fortschritt

Fortspinnungstypus

Fragetopos 123

Fragmentforschung 435, 438

50, 51, 148, 151, 158, 159, 513
439, 440

275,319

34, 48, 49-51, 54-58, 62, 113,

Frankreich

Franziskaner

Frequenz

Fuge; Fugato
172, 186, 208

fugue 201, 202

Fundament; Fundamentschritt
96-103, 105, 150, 506

Funktion (harmonisch); Funktionstheorie
61, 64, 69,71-74, 76,77

Funktion (formal) 17, 18, 20, 22, 26, 28, 29,
39, 40, 53, 71, 163, 180, 212, 213

Funktion (Simon) 156

61, 73,76,

G

gambit, opening 23

518, 520

18, 20, 22, 23, 25, 27, 29, 36, 96,

Gamut
Ganzschluss
122
Gattung (Kompositionsgeschichte)
54, 126, 163, 436, 437, 463
Gattung (Kontrapunkt) 208, 487
Gedachtnis 127, 322, 323, 338, 441
Gegenschritt 95
Gegenwart 119, 130, 131, 134, 182, 278, 291,
300, 301, 311, 312, 314, 315, 331, 332, 335,
336, 338-340
Geheimnis 34, 35
Gemiit; Gemitlichkeit

17, 50,

33,54
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Generalbass; basso continuo 36, 42, 52, 53,
57, 62, 201, 487, 488, 496, 511, 512

genre 81,120, 138, 139, 162, 268, 350, 359,
394, 449, 502

Geriistsatz 27, 97, 493

Geschichte 33, 35, 56, 164, 192, 206, 214, 219,
273, 308-312, 314, 316, 438, 444, 480, 485

Geschichtsbild 435

Gestalt; Gestaltung 22, 23, 116, 180, 181, 190,
210, 272, 274, 275, 277, 279, 321, 323, 338,
465, 469, 475-477, 479, 481, 493

Gestik; Gestus 38, 74, 114, 121, 126, 129, 133,
172, 219, 286, 478, 481

gesture 83, 121, 174, 198, 243-245, 284, 347,
351, 373, 502, 505, 507, 508

Gigue 23, 25,172

Gliederung 179, 185, 284, 291, 320, 321, 325,
326, 436, 450, 459, 461

Glissando 265, 267, 285, 286, 292

Goldener Schnitt  185-195

Golden-Mean form 187

gongué 412,413

Gregorianischer Gesang 33

Groppo 51

GrofSterzzirkel 154

ground bass 500

Grundtonfortschreitung — Progression

H

habit (Bergson) 239, 240, 244

Halbschluss  18-20, 22, 23, 25-29, 122-124

Handschrift 38, 435-441, 443446, 449,
451

Haptik

Harmonielehre
487, 488, 506

Harte 50-52, 295

Hauptsatz — Thema

Hauptstimme 204, 209

Hexachord 39, 40, 519

Hexameter 459

hierarchy 88, 260, 350, 361, 372-374,
393-395, 401-403, 426

Hofische Kultur 120, 485

Homophonie 54, 62, 95, 208, 209, 465, 487

263, 264, 268-271

152, 155, 158
51, 67,71, 95, 119, 151, 215,

homorhythmies
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Hoérerfahrung 121
Humanismus 463

I
Idiom 142, 162, 202, 306, 501
179, 324, 500, 507, 508

23, 39, 40, 45, 102, 124, 128, 201,

Imagination

Imitation
207,512

Impressionismus 229

Improvisation 155, 197, 219, 329, 358, 416,
487, 500-505, 507-510, 511, 513, 527

Impuls 38, 129, 285-287, 301, 320, 361

Incipit 51, 500-502, 510

Infinitesimal 275, 276

128, 299, 312

137, 312, 314, 362, 436, 451

intermediate-term memory  322-324

Interpretation 110, 111, 114-115, 178-184,
204, 278, 279, 471-473, 475-482, 501, 503,
509

Intervall 56, 58, 66, 96—101, 105, 151, 161,
166, 172, 192, 193, 277, 306

34, 46

Intonation; Intonatio

70, 251, 252

Innehalten
Innovation

Intimitat
474, 477
Inversion
iqga 370
175,176

isochrony  365-373, 393, 408, 414, 416-418,

422, 423, 426
33, 51, 176, 497, 513, 515-518

Ironie

ITtalien

J
Jazz 174, 219-225, 368, 369, 425

Jugendstil 200

K

Kanon 39, 41, 45, 95-105, 124, 127, 132, 233
Kantabilitait 479

Karikatur 57

keyboard training 523, 525, 531

khronos protos 360

Kirche; Kirchenmusik  32-34, 437, 442, 471,

485, 488
Klangfarbe 66, 185, 202, 474, 475, 481
Klangraum 54, 55, 57, 60

Klangsynthese 274



Klassik, Wiener 17,121, 126, 170, 186
Klausel (Schlussbildung) 36, 123, 495
Klausel (Gattung) 436, 437, 441, 442, 446
Kognition 320, 322, 323, 325

Komik 57,121, 128
Komddie 120
Komponententheorie
Konsekutive, 7-6- 163

272, 279

Konsequenzlogik 285, 292, 300, 301
Konstrukt (Simon) 156
Kontextualismus 331, 338

Kontinuitat; Kontinuum
338

Kontrapunkt 22, 34, 36, 39, 41-43, 48, 49, 51,
60, 97, 105, 127, 163, 206-210, 213-218, 487

75, 191, 230, 284, 300

Konzert — Concerto

Krebs 153,194, 195

Kritik 66, 170, 334, 486

Kugelgestalt der Zeit 277

275,311-313, 316,

Kontrast

L

Liebe 301

Lied 36-38, 122,123, 214, 215, 471-473,
479-481, 502

linguistic turn 308

loci communes 501-504

Logik; Logos 178, 179, 182, 184

Loop 38-40, 43-46

M
Macro 275, 276

madrigal 201

makam  393-404, 425, 426, 428, 431

Makrotemporalitat 275, 277

Manier 22

maracatu de baque virado 408, 409, 411-413

matra 360

Mediavistik 435, 451

Melodie; Melodik 33, 132, 133, 214, 215,
475-478

melodrama  199-201

melody 221, 242, 244, 363, 265, 266, 384, 393,

395, 397, 400, 502
memory; memory-images (Bergson)
238-248

Sachregister

Menuett

Meso 275

Metapher 227

meter 241-248, 256, 264, 265, 267, 359-361,
365-374, 380-382, 393, 395, 396, 398,
400-403, 408, 410-419, 422-431

367-370, 426, 429, 430

17, 186

meter perception

Metrik 230, 458

Metrik, quantitierende

Metronom 230
194, 299, 320, 325, 458

275, 276

micropolyphony 89

microtiming 275, 408-410, 431

Mikrotemporalitat 275, 280

Mimesis 228

Minimal Music 337

Minimalkadenz 23

Mittelalter 50, 437, 438, 451

Modalrhythmik  446-449

mode majeur; mode mineur 512

Moderne; Modernismus 230, 306—-317

Modulation 76, 88, 108, 487-493, 516

modulus 252

Modus; Modalitat 53, 56, 57, 73, 101, 152,
153, 166, 169, 170, 512

Moiré-Effekt  233-236

Momentform 190, 191, 363

Monodie 214, 215

Monte 25-29, 151, 530

Monumentalitit 53

Morphoscope 255

Motette 436, 437, 442, 445

motive 200, 201, 203, 204, 242-245, 247, 347

Motiv; Motivik  34-39, 41, 52, 106, 107, 164,
213

music history

Musikgeschichte 437, 444, 446, 463

Musikpsychologie 272, 339

mystischer Akkord; Pleroma-Akkord

458, 463

Metrum
Micro

79, 82, 90, 407

67,71

N

Nachkriegszeit 305, 307, 315
Nachsatz — Vordersatz
Nachschlag, Wiener 369

narration 350-352

GMTH Proceedings 2015 551



Sachregister

narrative; narratology  344-354

Nation 33, 53, 54, 159

Neapolitan sixth 526

Nebenstimme 204

18-25, 27-29

Neo-Riemannian Theory 155-158

Neoklassizismus 161, 164, 173

Neudeutsche Schule 158

Neuzeit 308, 311, 312, 463

New Philology 442

non-isochrony 365, 366, 368-373, 393, 395,
396, 402, 406, 411, 413, 414, 417, 422, 423,
425, 426

non-polymetrical structures 264, 267

Notation 113, 190, 220, 223, 381, 388, 394,
395, 447-449, 507

Nebentonart

Notre-Dame-Handschrift  435-451

(0}

Oberflache 36, 38, 110, 111, 115, 117, 157,
159, 299

Ode 168, 463-465

Oktatonik 73, 164

Oktavregel — Regola dell’ottava

Oktavteilung, symmetrische 154

Omnitonalitit 66

onset; note onset 381, 395, 397, 398, 403, 426

Oper 121, 129, 130, 497

Organismus 181, 182

Organum  435-447, 450, 451

Organum duplum 442, 443, 445, 446

Orgelpunkt 155

45, 46, 170

Ostinato 41, 165, 166, 170, 172-174, 200, 202,
411, 412, 468

Oszillation; Oszillator

Ornament

281, 325
Ouvertiire, franzdsische 113

P

pantomime 198
Parallelbewegung
162, 175
partially ordered structures 255

166, 168
Parodie

Partimento 511
Passacaglia 88, 187-189, 200, 202

Pathos 54
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Pattern 38, 41-44, 233, 250-252, 255, 256,
274, 279, 324, 325, 368-370, 373, 374, 387,
388, 393-396, 400, 402, 407, 410-419,
422-432, 502, 525, 529-531

129, 181, 191, 323, 336

100, 132

Pause

Pendel; Pendelharmonik

Pentachord 166, 527

Perfidie 41

Performance; performer 84, 223, 349, 359,
369, 370, 381-384, 387-391, 396, 422-425,
429, 502

periodicity 249, 367, 373, 374

persona, musical 142

Phanomenologie 227, 273, 278

Philosophie 110, 111, 178, 182, 183, 231, 272,
273,307-317

Phrase 179, 203, 275, 323, 337, 361, 400,
410-412, 477, 479, 481, 502

Physik  273-275, 319, 321, 486, 492

pitch-rhythm correspondence 249, 250, 257

Pleroma-Akkord — mystischer Akkord

plot 130, 345-347, 353, 354

poem  197-202

polycentrism 416

polymeter 263-265, 268, 270, 413-416, 418,
428, 429

Polymetrik 230

Polyphonie 95, 113, 206-218, 313

polyphony 89, 204, 260, 261, 269, 270

polyrhythm 263, 264, 267, 268, 412, 429-431

Polyrhythmus 41, 194

Popularitat 472

Postmoderne 162, 438

Prasenzzeit 331-334, 336, 338

pre-dominant chords 526

Privatheit 34, 42

probability  398-403, 428

Prognose — Voraussage

Progression 62, 96-105, 152, 505-507, 513,
520, 525-529

projection  242-244, 367

proliferation 202

Proportion 88, 185-195, 372, 423

prose, musical 203

Protention 279, 349

Protestantismus 53



Puls 181, 299, 300, 479

pulse 243, 244, 359-361, 366, 367, 369,
371-374, 402, 406, 413, 417, 418, 430

pulse classes 371, 372

pulse streams 366, 371, 372

Punctus organicus 448

Q

Quartenakkorde; Quartenharmonik
Querstand 56, 170
Quintenreihe (Simon) 156
Quintenturm 124, 125
Quintenzirkel 125, 126, 175, 487, 488, 497
Quintfall 51, 60, 75, 151, 163, 493
Quintfallsequenz 41, 108, 124, 127
Quintole 190, 286
Quintsextakkord, iberméfiiger
154, 493
quotation

66, 172

125, 126,
88, 238, 239, 242-247

R
Raffung
ratio (timing)
423-425
Raum (musikalischer)
288
recapitulation

125,133
372, 380, 381, 384, 386, 396,

56, 57, 62, 115, 125,

141-146
reception; reception history
recollection (Bergson)
33,53
Regola dell’ottava; Oktavregel; Régle des

136, 137, 139
238-241, 245
Reformation

octaves 18, 19, 23,497, 511-515, 518-520
reification 505, 507
Reihe 172,192-194
Repetition 39, 46, 199, 203, 238, 239, 244,

245, 297, 337, 348, 349, 367

62,74, 76, 108, 174, 186, 335
114-117, 284, 286, 288, 300, 302
239, 240, 324, 325, 425, 504
279, 349

retrograde 251

Rezeption 50, 121, 272, 274, 278, 279, 281,
291, 323, 324, 330, 338, 349, 437, 439, 440, 445

83, 87, 90, 144, 503

360, 370, 371, 393, 395, 397,

Reprise
Resonanz
response
Retention

rhetoric
rhythmic mode
402, 425, 426

Sachregister

rhythmic morphologies 200, 263, 264, 267,
270

rhythmic smoothing 424, 425

Rhythmik 22, 25, 116, 133, 166, 273, 291, 300,
306, 337, 468

Rhythmus, harmonischer 45, 103, 157, 333

Rhythmuspartitur =~ 272, 279

Rhythmustheorie 272

Ritornell 106-108

romantic era 81, 87, 354, 359, 362, 363, 502

Romantik 32, 33, 35, 38, 42, 47, 50, 52, 72,
159, 170, 171, 187, 274, 307, 362

rondo 144

rotation 60, 141, 144, 192

roundel 199

Rubato 181, 431, 478, 481

ruchenitsa 380, 382-390, 422, 424, 425

166, 167

rule of the octave

Riickung
525-527, 531

S

Salienz 336, 337

Samba 368, 408, 410-412, 414-416, 418, 419

Sample (Roads) 275, 276

Satzmodell 19, 20, 22-26, 42, 43, 55, 56,
59-62, 95-97, 107, 151-153, 158, 159,
161-176, 497, 511-515, 520, 525

Scheinkontrapunkt 57

Schusterfleck 27

Second Viennese school 204

Semantik 38, 163, 164, 168, 169, 172, 322, 324

Semibrevis 103, 465

Sequenz 17, 22, 25-28, 41, 44, 61, 62, 69, 75,
76, 106-108, 124, 127, 150-154, 158, 525

serialism 250, 260

Serialismus 38, 193, 274, 277, 306-311, 315,
316

Sextakkord, kadenzierender 514, 516, 519,
520

Siciliano 172

sieve; sieve theory  253-257, 265

Silbendauer 458, 459, 461, 463, 465-467

221, 243, 244, 247, 267

Sinfonie 17, 34, 64, 173, 180-182, 186, 216,
217, 228, 280, 335, 338, 341

155, 156

silence

Sinfonische Dichtung
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Singspiel 120, 122, 125, 126

Skala; Tonleiter 18, 20, 68, 72, 73, 163-167,
170, 174, 315, 511-520

67,76, 170, 222

112, 222, 223, 384, 473
19, 20, 23, 25, 34, 35, 39-41,

Skizzen
Software
Solmisation
516-518
sonata form 121, 139, 141, 144, 145
Sonatenform 17, 18, 26, 28, 29, 75, 121, 186,
187, 216, 217, 329, 335
song form 144
Sonogramm 473
260, 265, 267, 271
268, 275, 276
44, 302, 324, 325

sound mass

sound object

Spannung (Prozess)

Spektrogramm 473

Statik 60, 162, 191, 230, 233, 292, 328, 337,
339

Stillstand 119, 121, 128, 129, 314

Stimmfihrung 49, 51, 60, 86, 95, 102, 157,
214, 215, 479, 493, 495, 520

Stimmtausch 166

258, 265

stratification 400, 426, 428

Stratifikation 273

stream; streaming effect
371, 372, 416, 430

34, 38, 46, 48, 87, 193, 230,

stochastics

264, 265, 366, 367,

Streichquartett
232, 233

Stufe (harmonisch)
108, 124, 125, 127, 150-152, 155, 167, 485,
487, 488, 492-495

Stufenlehre; Stufentheorie 67, 155, 497, 506

Subsample 275, 276
Suitensatz; Suitensatzform 17, 18, 23, 26, 28,
29

Superformel 277

Supra 275, 276

121, 122, 204
symbolic music 254, 258
72,73, 154,192, 193
254,371, 373

surprise

Symmetrie

symmetry

symphony
347, 349, 531

syncopation 388, 418, 426, 428
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18, 22, 28, 29, 62, 71, 107,

83, 85, 88, 137-139, 142144, 333,

Syntax 122, 185, 188, 203, 279, 307, 348, 354,

359, 363

T
tacit knowledge 502
tactus 373, 393, 394, 403

tal 395, 396

tala 370

tambor de crioula 408, 409
Teilrhythmus 321, 322

temperament 508

Tempo 57, 88, 119, 127, 155, 172, 173, 180,
181, 199, 220, 230, 243, 287, 288, 336, 352,
368, 384, 386, 388, 389, 417, 422, 425, 431,
475, 478, 479, 481, 504

Temporalitat 272-275, 279, 281, 338

temporality 85, 88, 197-200, 202, 204, 205,
246, 247, 249-252, 257, 260, 266, 269, 270,
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